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An Analysis of the Crowded Montage Technique of
Jean-Luc Godard’s “Historie(s) du cinéma”
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Abstract

Among the works produced by Jean-Luc Godard, a leading Nouvelle Vague film director, “Histoire(s)
du cinéma” is particularly unique. In the 1990s, Godard produced works that had the aspect of popu-
lar films such as “Nouvelle Vague”and at the same time began work on the feature film “Histoire(s) du
cinéma,” which could be called the culmination of his career. It took eight years to complete. In this
study, we will select Chapter 2 “2A” from “Histoire(s) du cinéma” and analyze it. As a background, I
will summarize Godard’s production intentions and creative methodologies, referring to the lecture
notes he gave in Montreal in 1978 on “Histoire(s) du cinéma.” On top of that, Godard’s characteristic
montage technique (juxtaposition of images) is the factor that directly creates multiple perspectives
(history spun from a single perspective always contains omissions) through the quotation and connec-
tion of multiple films. Therefore, we confirm that it is a form that can express the “true history of film”
that Godard’s envisions.
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