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Prague Quadrennial 2019
—An International Scenography Exhibition Participation Report—
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Abstract

The world’ s largest exhibition of performing arts is held every four years in Prague, Czech Repub-
lic. The exhibition is called the “Prague Quadrennial” and opened in June 2019, with performing art-
ists from many countries and regions. This article reports on the state of international exhibitions and
activities of the Japanese Student Exhibitions at the festival of performing arts, Prague Quadrennial
2019 (herein after referred to as “PQ19”).
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