FMRTE 12 —F NIRRT ZEAA ZE— 2020 pp. 51~57
STUDIESIN ART 12 —Bulletin of Tamagawa University, College of Arts— 2020

[(ffize/ — b

v asNy IF 2 — Fop.25 B0 %Mtk & i

Artistry and Technical Issues in Chopin’s “Etudes Op.25”
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Abstract

The purpose of this paper is to clarify the technical issues premised on the embodiment of artistry
in “Etudes op. 25” composed by Frederic Chopin (1810-1849). As an approach, Chopin’s musical
method was found by examining the score, the testimony of Chopin’s disciples, letters related to Cho-
pin, as well as the Pleyel piano that Chopin loved. This is then categorized into four items: (1) Virtuo-
so, (2) Vocal perspective, (3) Natural attitude, (4) Pleyel piano. It became clear that Chopin’s musical
method was a clue in understanding the artistry in “Etudes op. 25”, as well as an important element
leading to the acquisition of playing technique based on Chopin’s musical view.
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