TRIARE

ETEERIRR:

=R 0Bk E;

Space Perception and the Representation of the World with the “Body™:

The Struggle of Cezanne and Modernist Writers
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Abstract

This paper focuses on how Paul Cezanne, the French painter, modified linear perspective to realize “what he

actually saw,”

and struggled to actualize a space that fits our perceptual representation of a 3D scene more

realistically than the photograph, influencing Modernist writers who followed him—such as D.H. Lawrence,

Gertrude Stein, and Ernest Hemingway—and directing them to a representation of the world with the “body.”
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FZENTNA.

You may say, the object reflected on the retina is

always photographic. It may be. I doubt it. But

whatever the image on the retina may be. it is

rarely, even now, the photographic image of the

object which is actually taken in by the man who

sees the object. He does not, even now, see for

himself. He sees what the Kodak has taught him to
see. And man, try as he may, is not a Kodak.

(underline mine)"
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REDOERSEH) LT By N v—ItREIND =
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BB TE DL Do TV D, MR AERSE)
b Z DB ONZEICEE D DI KX, 2003412
Cognition and Emotion in the Brain (ZHg# S 7-
“Representation of the 3D world in art and in the
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SR U7 A 2 HE N2 2 E R D NI LT D,
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FIEIE, TR A>TV D . T2 & 2 1F20094F
FATO [ AAMREEKYSFE] (Vol. 16, No.2) 1T
il SN =B HRRIKD e i) (64-76) Tl
IMOREEED [RERbOEHAETHZLICE-»T
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VEXPNEREOEF—T7 L LTHIWEY 47 RD
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ZOHEOERY ZFMP L TREZEMIZIEN D &
BATEZEV L, SEEHEOEBRNARICH
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DIERPARAIROERTH D Z LX< D
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IR ZERICIx 72 <, FRER S IROEh X (2EE
RE kR ZE M A A LT L F 2 5.
O TS R ESh, B Rk DR
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5. BFUXOEE  nL 2D THK]
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7 L2 A(1885-1930) 1% 40 5% 6 H & HAEA
hh, FIFRFO 1920 FRICE < Dz~ > &
A HFEW [EfEET V) LREERICESF X
B L OBV XIRENZHOWTEPHNTFED DR,
[ A9 ] (“Introduction to These Paintings™)
(1929) TH 5. ZOfRET A PMFR DT,
RHEFRTHO RN OLELA LA XY AOEHRNGE
BRDHZ L. a L AEA XU ATIE 16 i
KO T Y PR~ ORI 2> D F AR
WX T RN BIEE ST L L, BRSO E/Fidd
W, FRCHEROBIEZEEY , AZL-PHEERH RIS
Ko TEA B L D &= T AN TE R
kv, 5 Licfmn T a2 Yy o ofof
WZAD, RN TEMMIZAVIAIZ, DWZIEA <Y
X—va B E G2 REEFED. £ LT,
BN R 2= —va COREF
HEIZEAEHBESE, NIBHFOHK, KiE,
EEZAND LoD, LavL, EIZ
ANREE TR A B L, F2S B0 TA A
—VUEABHL D DOIIHENRLEDIZE ST
DHTHDH——9 LTeua L ADEZ K
HLTWDONREY U XOBRMIZL S 5 DI,

1L ADEEREL - SUBBLASIE LW E 9 v
I CiEgEm T R EMETE . L, vy
AP TFER ] (mind) & TEHAR] (body)?D HH %} N7
THELTWDZ L, BB E THIRN)
EMOBBIE L TNDZ L v L ATHR
DYERZ KT 2V o X ez [HiRR) 722
TR & IE L <%, HOT v A OffifEAkdE
DXL LTNWDHDT.

1 v L ARREFER IS T DAMEO I %N

Body Mind
instinct the mental
intuition the spiritual
the sexual
the physical
immoral moral
Cezanne camera(Kodak)-vision
Cezanne’s own vision the All-Seeing Eye

6. BV U XOEEE: 241D [HX]

AH A (1874-1946) X2 X Y2 T A U ANE
F T, 19034/ NV 2~ TR, AJEA /Y T
WLz, RAZA UPMEATEE| SV ADT Y
2— U =2 R2THFMIE, FokE I N D
EMELHLOHEEY (Fr) [ZLoTRYHIC
I HBND Z L2/ s. AXAVAENFEANT
HVIEFEN, AXA ATEROLVAE L DI,
BB OINES, T LT hrrt LTHLHEA
Tho. BRIFEICET 2BRBER TH oot
NIRYTAA, TTvI, TT7v - TYRIpE
DB Z WH R L L, BEDOREN S [TV ITH
o7, ZL OfRBEEFTA L, BERZHLE LA,
FRCE T Y EDOBIRBEN ST A A V12N, A
B ORMEICHEEEZ 52 -0V o XEMRTE -
ZEHELTWD.

AEALFEF RO [P X RAK]
Portrait of Madame Cezanne (1881)(IX|16)IZF5 7~ %
2T, ZORENOEELIZZ 2B LI [=A
D] Three Lives (1908) 2 #E L7 & E< 7R D E
BIDA L H B 2—TiE> T 5.

Everything I have done has been influenced by
Flaubert and Cezanne, and this gave me a new

feeling about composition. Up to that time
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composition had consisted of a central idea, to
which everything else was an accompaniment and
separate but was not an end in itself, and Cezanne

conceived the idea that in composition one thing

was as important as another thing. Each part is as

important as the whole, ... and it impressed me so

much that I began to write Three Lives under this
influence and this idea of composition ...(underline

mine)'?

TR OSHE 2V XIHEKICB N TUE DD
ZEDBPDZELFRILSHWRELZ L, ThEN
DI ANEEREF CIZERFEZLEENEST ) 1T,
HOENZEF X0 TROERY | 12X DX %
BRLTWD., Zo5IHEORPETIE T2 LI
I ST DORLRT AT T2 H - T
FTDLDE-72) EE->TEY, 255 idEiT
BICDo & ol (R LHERD.
BEIZONWTOH LNWE X HFIZESN TR
A REWET=AN0R]E, 7F, AT 7,
L—F D= ANDELHIZDONT D =2>DWENiE
b, TNENEED E L TRERTEHN-T
Wb, TLTEANDOLEOWRERED DX, TX
= X L LETO19MH AL/ NG T LI LIERE R 2
XET D [T X_RTEHD | BHMOHERDOFEY FC
720 e bEITIEICBT 5 THIBOM O H
DEINTWFEEME BT 5580 FARRT 5 2
L7, AL A NI E NDLPEDOIEE BT
BL~VLZSEDLNWEETHELE TN D, B
NDREDRNE E & [R5 O SFERES) - [EFFEET)
o Tihd LWV oo RAKRI N, ZOEK
TINOLOEMZTE LD TR 26, BEKE
DHLIFGHANE LTI T D EFZ5H.

7. BV UXOEE . ~I T AD 5K
ABAERUL T AV B MNMEETH D~
77 = A (1899-1961)1%, AZ A U HEND Z
&8 AR, 1921 FFOERGILIED Z ARV IZE

Bl ZOH% 1928 FETAVITHHET D2 &
WD, ZONVRRII~NI V7oA 037 1
ELTERT B a— 2 R LICHERBHTH
D, FIYEFEEIRFEDOA v I THHT2/N) TE
B = X NEWOWALEZ T, BHE OIERL T ER
ARV IR LR ThH 7= RUBEDO =y H#
ZITRRIIRE X TAZ A RV TE, 22
MR AIEED. ~I v v AlZulL v
AZIF A THELe— 07, AZA idn Lo AR,
A L7272 8, EBOEW S & D i
T ANOBHRITIEFET DAY, RS B OFTE,
NIVIT T2 A FAZ A BANEICE L TR
XRWBEZTHI LR D. ZOOEORHEE
ZiT T o DR OEIEEZ B ORECFIAT 5,
Ty VIVEER DR TH 5 T

ABA NP XIRENCEEZ T T =A
Ol ZENZLHC, NI A BB
AR 2 Z T CHEfRE [ o O] In
Our Time (1925)FTIX D Hif K& 72 200D
HH))  “Big Two-Hearted River” ZFE 7z Z &
Do TND, NI 7T = A BAECEL T
T ARE DT SO BEEZ T2 LI
NI VT oA PAERNCHE LTz D9
HARHZ2ERAICE X LTWDH DT 1924 4 8 H
15 BT OMIAZ A 5 TOFRKTH 5.

I have finished two long stories, one of them not
much good and finished the long one I worked on
before I went to Spain [“Big Two-Hearted River”]

where I’'m trying to do the country like Cezanne

and having a hell of a time and sometimes getting it

a little bit. (underline mine) '

Hifm [RERZOOLEDH 511 T THEE 5
RV UXOEHIIZLLE I LTVET) &
ENTWD.

NI T AN OBICE- Y X iR
BOOED [RERMOHD T 47 v T —il]
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The Sainte Victoire with Large Pine(1887)(IX] 17)i%
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hTunzg 2,
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