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On the Lyricism of Prokofiev’s
“Piano Sonata No.8” Op.84
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Abstract

The charms of Prokofiev’s works are in its dynamism full of modern style, clarity with the character
of neoclassicism, and melodies full of lyricism. The dynamism is expressed by intense rhythm and
dissonance, which are created by using the piano as if it were percussion. It is stated that the lyrical
character was developed in his late works. In fact, when I played his late works, I found a lot of pro-
found lyrical expressions in them. At the same time, I feel that the modern elements and the Toccata
are functioning more effectively than in his early works. I assume that the lyrical character would be
producing good effects in his other later works.

In this study, I take up Prokofiev’s Piano Sonata No.8 which was composed in his later years, and I
would like to try to analyze the lyricism of Prokofiev.
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lyric : expressing a person’s personal feelings and thoughts
lyrical : expressing strong emotion in a way that is beautiful and shows imagination
Oxford Dictionary 2010 Eighth Edition
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Its (the Eighth Sonata’s) lyrical quality and tenderness are unquestionably appealing,
Robinson said in his book ‘sweet’ and ‘dreamy’ are words rarely associated with Prokofiev or his mu-
sic, but they occur with surprising frequency in the Eighth Sonata.
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