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The Influence of Hokusai's “Great Wave” on the Cover
Image for the First Edition Score of C. Debussy’s
“La Mer. Trois esquisses symphoniques”
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Abstract

That C. Debussy modified Hokusai's “Great Wave”, a famous Ukiyo-e, into the cover image of the
score of his important work, “La Mer. Trois esquisses symphoniques” is known as an example of
Japonisme. This essay tries to clarify the intention of Debussy’s selection by examining the work of
Camille Claudel and presumes that both Debussy and Claudel noticed the value of playfulness which
is one of the important qualities of Japanese art.
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http://www.britishmuseum.org/research/collection_online/collection_object_details/collection
image_gallery.aspx? assetld=511001001&objectld=8808&partld=1
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http://www.musee-rodin.fr/fr/collections/sculptures/la-vague-ou-les-baigneuses
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