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A Practical Study about Education on Art and Design
with Three-Dimensional Printer
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Abstract

This paper reports how to introduce and develop 3D printers as teaching material for education
in art and design, and examines practical teaching methods. Nowadays 3D printers are used within
and outside Japan in art and design. Even in design education understanding numerical data expands
their creative possibility. The quality of 3D printed works is still developing. Regarding utilization in
classes, it is important to set up assignments in a form that matches the performance of machines,
with appropriate shapes and arrangements of support material, to improve the environment so that it
can cope with long-term printing, and so on. Moreover, educational effects that match the needs of
the future era can be expected in the design and art field.
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