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A Different Kind of “Drama” in Asia
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Abstract

Supposing that theatre art equals drama, I think there is a particular kind of drama in Asia. This
drama differs from European drama from ancient times to the present.
There is some research about this point of view. Therefore I would like to write about a

consideration of drama or, drama in Asia from this contemporary viewpoint.

Keywords: Eastern Theatre, Western Theatre, Greek Theatre, Sanskrit Theatre, Chinese Theatre,
Japanese Theatre
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