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Looking at how gender affects students” acting in acting classes

—Analysis of the two-layered structure in acting with “kawaii kyara”
as the gender norm and the “character” within a play—
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Yumiko Matsumura

All the world’s a stage, And all the men and women merely players.
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Abstract

Considering how female students act in acting classes at university, this paper will analyze the re-

lationship between the gender norm and acting using keywords such as “acting,” “gender,” “kyara,”
“character,” and “kawaii.”
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