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Stage Performers’ Design as Method:
from the point of view regarding gestures
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Abstract

This paper compares the gestural-focused speech structures of a stage actor in a one-man show
and an adult male in the setting of explaining a topic, exploring their commonalities and differences.
The actor’s gestures show a commonality with the adult male through such means as average dura-
tion, position and direction on stage, the quality of beats and rhythms, spatial structure, and the timing
of speech. However, differences can be seen in such things as the small number of gestural phrases
comprised of single gestures. One notices frequent pointing as a particular characteristic of the actor,
representing both imaginary conversation partners and the situational designs; the potential in the
indications seen here are asserted, and the complexity of the indications show the potential in the fea-
tures of the mastery of this actor’s performance. (Translation by Cathy Cox).
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